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DULWICH SOCIETY EVENTS 
1995 
Friday, March 10. Annual General Meeting, St Faith's Centre, Red Post Hill, 

8p.m. 
Friday, March 24. Illustrated lecture, "Shrubs and herbaceous perennials for 
the spring" by Aubrey Barker of Hopley's Nurseries. St Faith's Centre. 8 p. m. 
Friday, March 31. Dulwich Society: Friends of Dulwich Park. Dulwich 
Library Hall, Lordship Lane, S.E.22. 8 p.m. 
Friday, May 5. Dulwich Society Wildlife Group. Talk by Peter Springall on 
Bee-keeping. St Faith' s Centre, Red Post Hlll. 8 p.n1. All welcome. (Mr 
Springall is Chairn1an of Brantley Apiary Club and Supervisor of the National 
Honey Show.) 

Sunday, July 16. Tea party with guided walks in Dulwich Picture Gallery 
garden. 3 - 5 p.m. 

DULWICH DECORATIVE AND FINE ARTS 
SOCIETY LECTURE PROGRAMME 

All lectures are held on the second Thursday of each month in the Sixth Forn, 
Lecture Theatre, James Allen's Girls' School, East Dulwich Grove, SE22. at 

8p.m. 
Thursday, March 9. Post-War Sculpture. Eric Shanes, Chairman of the Turner 
Society. 
Thursday, April 13. The Doulton Story: The History of Royal Doulton. Louise 
Irvine, author of The Dou/ton Story, and Christie' s Fine Art Courses lecturer at 
the Victoria and Albert Museum. 
Thursday, May 11. 16th Century Garden Design in Central Italy. Christopher 
Tadgell, senior lecturer, Architectural History, Canterbury School of 
Architecture. 

ALLEYN'S COLLEGE OF GOD'S GIFT 
375th Anniversary Year 

Tuesday March 14 7 .30 p.m. Anniversary Concert St John's 
Smith Square by the Combined 
Strings of the three Schools* 

Sunday April 30 3.00 p.m. Alleyn's Bankside a conducted 
tour by Arthur Chandler* 

Sunday May 14 3.00 p.m. Alleyn's Dulwich a conducted 
tour by Brian Green 

Saturday May 20 2.00 p.m. Pageant of the Foundation 
Alleyn's School Grounds by the 
Combined Junior Schools* 

*Tickets to be purchased for these e1m1ts 
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NOTICE is hereby given that the 32nd Annual General Meeting of The 
Dulwich Society will be held at 8 p.m. on Friday March 10 1995 at St Faith's 
Community and Youth Centre, Red Post Hill, SE24 9JQ. 

AGENDA 

1. MINUTES of the 31st AGM held on March 11 1994 to be Approved 

2. Chairman's Report 

3. Vice-Chairman's Report 

4. Secretary's Report 

5. Treasurer's Report 

6. Appointment of Hon. Auditor 

7. Reports from Chairmen of Sub-Committees 

8. Elections for 1995/96:-

President, Vice-Presidents and Officers 

Executive Committee members 

9. Any Other Business 

Note 

Nominations for election as an Officer or member of the Executive Committee 
must be submitted in writing to the Secretary by 2 (two) members not later than 
14 (fourteen) days before March 10 and must be endorsed by the candidate in 
writing. RULE 9. 

Patrick Spencer 

Hon. Secretary 

7 Pond Cottages 

SE21 7LE 

SLIGO CENTRE WEST OF IRELAND 
Robert and Lorely Forrester, formerly St Barnabas Church 
worshippers, invite you to join them at the modernised Old (1790) 
Rectory, Easkey, for home cooking, salmon fishing, horse riding, 
surfing, walking, painting, golfing. Ring them on 096 49181 now. 

For £15 a quarter yo11 can ad11ertise holidays like tliat. 
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RONALD T. (RONNIE) REED 

Ronnie, as he was known to everyone, died peacefully at home on January 22, 1995, 
aged 78. He will be greatly missed in Dulwich. He was a founder member of the 
Dulwich Society. He remembered well going up to Dulwich Wood with Alan Mason in 
1963 and seeing how far the new estate of Peckerman's Wood was encroaching on 
woodland and decided there and then Dulwich needed a protection society. 

From then on he took an active part in the Society's work. He served on the Trees 
Sub-Committee from its inception and eagerly undertook everything he was asked to do. 
He was responsible for liaison with the Estates Governors, provided amplification at all 
the Society's meetings and the sub-committee relied immensely on his wise advice. He 
will be remembered most for the many acts of kindness he performed for all sorts of 
people. 

Another of his great passions was the opera which he attended frequently, but he 
remained modest about his wartime and postwar service to the nation which is described 
below. 

Our great sympathy goes to his wife, Mary, his two sons and their families. 

Stella Be11l/le/l 

Rupert Allason, M.P., who writes on espionage matters under the name of 
Nigel West, writes: 

Ronald Reed was a key figure in the Security Service during and after the Second 
World War. While still a student he joined the BBC as an engineering apprentice and 
when war broke out his interest in radio brought hime to the attention of MIS. In 
September, 1940, he was seconded to MIS's Counter-Espionage Division to supervise the 
signals of a double agent, the parachustist Wulf Schmidt, codenamed Tate. 

As a double-cross system developed, with a dozen more agents being "turned" against 
their Abwehr controllers, Reed took responsibility for monitoring their work. Reed was 
dispatched to rescue Eddie Chapman, the safe-cracksman who was freed from jail to 
become a British double agent. Chapman ran into trouble in Lisbon while ostensibly on 
a mission for the Germans to sabotage British ships carrying explosives disguised as lumps 
of coal. 

Between 1951 and 1957 Reed headed the counter-espionage section, attempting to 
investigate the Russian KGB moles suspected of having penetrated the~British 
establishment. An enthusiastic "ham" (amateur radio operator) he continued to use his 
call sign G2RX twice a day for fifty years until just before he died. 

4 

DULWICH TODAY, 
DULWICH TOMORROW 

Dulwich, Gt London. Mainly a pleasant residential suburb with 

Georgian houses, notably in Dulwich Village. Dulwich College 

is a well-known Public School. The district has associations 

with Dickens's 'Pickwick Papers.' The Dulwich Art Gallery, 

by Sir John Soane (1814), damaged in the war, but repaired, 

has a famous picture collection. 

That is the entry in the Automobile Association Gazeteer. It is, of course, 
intended for the motorist who most likely will visit Dulwich briefly and drive 
on. And there is a danger that in this mobile age n1any residents are coming to 
regard their community in the same way. 

Now that the Dulwich Estates Governors are withdrawing from some of 
their responsibilities, the Dulwich Society, comn1itted to fostering and 
safeguarding the a1nenities of Dulwich, is anxious that the public are aware of the 
need for a Dulwich Conservation Trust. 

You only have to look around you to see destruction in Dulwich that a few 
years ago would have been unthinkable. Dulwich North railway station now 
boasts graffiti that virtually obliterates the original decor, with the notable 
exception of the sculpture in one of the upline arches to commemorate the 
Dulwich Festival and the nrnral by the pupils of William Penn School to hide a 
broken window as passengers head for their trains. 

Dulwich Park, once the envy of neighbouring districts with little or no green 
space of their own. is now a disgrace and the Society is to launch a friends-of­
the-park group to try to restore and preserve it. 

The handmade jewellery specialists (Member of National Association of Goldsmiths) 

Dulwich Jewellers Ltd 

Fine secondhand & Victorian jewellery bought and sold. 
We also require for clients - Quality clocks, watches, silver, paintings and various objects d'art. 

Valuations for insurance and probate. A genuine fair price will be offered for the above. 

Large range of unusual jewellery, rings, pendants, earrings and bracelets set in gemstones. 

Extensive stock of watches, clocks glass and bronzes 
34 Lordship lane SE22 SHU 0181-693 4059 
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Similarly, the Society has, with others, answered an appeal from the London 
Wildlife Trust for £4,000. The money is required to employ the Warden of the 
Sydenham Hill Woods for three months after which Southwark Council should 
provide adequate funding for the rest of the year. 

Planning in Dulwich as elsewhere is often a niatter of compromise. A 
ministry inspector has just completed a public inquiry into a plan to build n10re 
houses on the Woodyard site, the Woodyard Lane cul-de-sac between College 
Road and Dulwich Park. He will report soon. 

Southwark Council are selling their lease on the historic 1785 Adam-style 
Belair House to a restaurant operator. There is also a proposal to provide a new 
commercial sports/leisure operation on the existing Belair car park site on the 
corner of Gallery Road and the South Circular Road and part of the park 
nearby. 

Dulwich Society has objected to the restaurant application. While the 
restaurant is preferable to the house being left empty and vandalised, Southwark 
Council have made insufficiep-t efforts to find an alternative public orientated 
use. 

At a public meeting on January 30 the restaurant scheme was described but 
no Southwark Council representative was present and no mention was made of 
any other proposal for the park. The present situation is very unsatisfactory and 
local people are concerned that various developments are being pushed through 
without sufficient proper consultation. That is why Dulwich Society vets all 
published planning applications. 

If you are not already a member of the Society, please join now, learn and 
help keep and improve this "mainly pleasant residential suburb." Unless of course 
you favour the unthinkable opposite, a largely obnoxious inner-city for nomads. 
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MAGG/E's 
'The ultimate in home cleaning' 

Tel: 0181-777 9713 
R egular monthly, Bi-weekly or weekly service to coincide with your 

equirements 

MAGGIE'S professionally trained team of uniformed ladies are here to dust your blues away 

We are in your area now. Ring us on our mobile telephone 0860-367 857 

A DULWICH CONSERVATION TRUST 

Since writing the report contained in our Winter Newsletter the Dulwich 
Society has begun to put together proposals to set up a new Conservation 
Trust,and to revise the Scheme of Managen1ent. By the tin1e these proposals are 
ready to submit to residents for their approval we expect also to be able to 
confirm_ that they would be acceptable to the Estates Governors. To achieve this, 
the proposals must meet the Estates Governors' declared wish to withdraw from 
most aspects of managing the Sche1ne, but at the same time must 1neet the 
interests of residents. We have now begun discussions with the Estates Governors 
with both of these objectives in view. 

To assist us we have been fortunate to enlist the professional advice of 
Christopher Kellern1an, General Manager of the Hampstead Garden Suburb 
Trust. In arriving at satisfactory answers nothing is more necessary for us than 
the experience of somebody who has actually carried out a comparable job 
successfully over a number of years. Christopher Kellerman already knows the 
situation in Dulwich at first hand, since five years ago he gave his views to the 
Estates Governors. They have agreed that he n1ay now advise us, and have 
indicated that they will co-operate in giving us the additional information we 
need. 

It will be nmch easier for residents to judge whether they support proposals 
when they know exactly what they are, and know also that other bodies, such as 
English Heritage and Southwark Council whose legal powers are affected, regard 
them as satisfactory. The Dulwich Society's brief is to represent the interests of all 
residents, in every part of the Dulwich Estate, as fairly as possible. The Society 
does however have a clear policy, that it is in all of our interests to maintain and 
improve the quality of our environment. For this purpose we should enlist for 
conservation purposes the planning and maintenance powers which exist under a 
Schen1e of Management. 

We should have liked to have n1ade our negotiations with the Estates 
Governors a common approach, by the three Dulwich organisations which 
established the Joint Residents' Council. This has unfortunately not proved 
possible. The Dulwich Residents' Association continues to object to aspects of 
present control by the Estates Governors, but has not yet appeared to consider 
the kind of Scheme we need for the future. The wish to secede altogether from 
the present Schen1e becomes less relevant if the opportunity now exists to 
establish a better one. 

The Dulwich Society will be inviting residents to focus on specific proposals, 
together with practical details as to how a Conservation Trust can be achieved. 
We hope that the DRA and the DVPS will then also be able to agree that this is 
the best way forward. 

H( P. Hig111a11, Vice-C'1aimwn 
D11/111ic'1 Society 
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SAFER STATIONS 

The Society aims to help local people make better use of the rail network 
serving the Dulwich area. This is }¥hy we publish the easy-to-use tin1etable 
guides to rail services from our local stations: North Dulwich, West Dulwich, 
Sydenham Hill and Herne Hill. These stations provide easy access to central 
London and to places like Croydon and Brantley. The more they are used the 
better the services will become and the less our roads will be congested and our 
environment polluted. 

But an obstacle to more use of the trains has been many people's fear for 
their safety on the stations. Vandalism, graffiti and stations without staff deter 
many users. 

The Society has therefore welcon1ed a Safer Stations initiative by our MP, 
Tessa Jowell. Under this initiative Southwark Council and the Railways are each 
proposing to spend about £10,000 on average on n1easures at each station to 
im_prove security. These measures will include closed circuit television, better 
lighting, general facelifts, anti-graffiti work, son1e changes to station access and 
layouts and son1e additional staffing. 

EAGLE CARS (C.P.) LTD 

Eagle Cars 122a Church Road Upper Norwood London SE19 2UG 

hours) 
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The lowest crime record of any station in Southwark is at Denmark Hill, no 
doubt because of the popular Phoenix and Firkin pub within the building. The 
Council and the Railways are investigating conunercial developn1ents at other 
stations which could have similar beneficial effects. 

North Dulwich station presents special problems. In addition to its share of 
general graffiti and vandalism_, it suffers from vandalism_ and rowdy behaviour by 
pupils of William Penn School. A local consultative group has been formed, 
including a senior n1ember of staff from the school, representatives from the 
council, railways and police, with local comnmnity participation, including the 

WILLIAM PENN SCHOOL 
- A COMMUNITY AT WORK -

WILLLAM PENN COMMUNITY HOTLINE 

If William Penn children are causing difficulties: 

1. Observe them carefully to give us a good description. If there is a group 
concentrate on the leaders or a couple of distinctive boys. 
Note: Age, height, colour, and above all, distinctive clothing. 
For example: Two boys, one white, about 5 foot, aged twelve, greenjacket 

with white shoulder patches. The other black, about 5' 6", 
aged about 16, red waterproof top with black writing on the 
back. 

If we recognise your description, we will take action. 

2. Phone the school on 0171 737 2336. Tell the operator what is happening 

and give your description. She will pass on the message. If a teacher is 
available and can get there in time, he will con1e. If not we will follow up 
from your description. The actions we take include internal disciplinary 
actions and contacting boys' families. If you see something sufficiently serious 
happening you can always contact the police on 999. 

3. If we neglect to let you know what happens, contact us to enquire and we 

will phone you back. 

Nigel Marsh 
Senior Teacher 
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Dulwich Society. Users of the station will have seen the efforts made by the 
school to improve behaviour at the station by making pupils feel a greater sense 
of ownership. These efforts include murals on one of the platforn1s and at street 
level. The school periodically patrols the station at going home time and 
encourages anyone witnessing vandalism to report it to them. They have put out 
the note on the previous page to guide people on this. 

Sydenham Hill station will benefit from_ n1easures such as improved sightlines 
and better lighting. These are in hand as we write.All in all, a very positive 
approach is being adopted. If you have ideas or suggestions, please pass them on 
to the Dulwich Society. We are closely involved and would like to hear from_ you 
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Sigrid Collins, 6 Eastlands Crescent, SE21 7EG Tel: 0181-693 1223 

David Freeman, 30 Gilkes Crescent, SE21 7BS Tel: 0181-299 1868 

• Chartered Surveyors 

and Valuers 
• Project Managers 
• Investment and 

Development 

Consultants 

ROWAN CHARTERED SURVEYORS 
37 Carver Road London SE24 9LS 0171978 9737 

CHARLIE NORTH 

In his early days on the railway, Charlie North was known as 'the Brixton 

spiv with the barrow'. 

Now, 50 years on, his local paper refers to him as "the friendliest station 

master in London". 

And his bosses on Network South Central are also rnore than a little proud of 

the North Dulwich railway operator who joined the railway as a 14-year-old 

messenger boy on August 8, 1944. 

On August 8, 1994, South Central's retail m.anager, John Thompson, 

presented Charlie, 64, with an inscribed silver plate in recognition of his 50 

years' railway service. 

A modest Charlie, who is known to hundreds of commuters and staff in 

south London, said: "Quite honestly, I've never been bored. During my years on 

the railway there was always a vacancy cropping up in places where I could do a 

different job and I've always loved the work." 

During his career at Cannon Street he was paid £1 9s lld (£1.49) a week. 

The railwayman's son, whose grandfather was a lampn1an on the railway, 

dodged V2 rockets and Doodlebugs in wartime London, earned big tips from 

hop-pickers returning from Kent in the summer, and at Elton Park trundled his 
1/ 

fishladen barrow from the fish trains to local fishmongers, earning 6d (2 2p) a 

time. 

Later he worked at Cannon Street. becoming a ticket collector and station 

announcer. Then he worked as a guard on "The Drain" - the Waterloo and City 

Line - for 26 years. 

But in the early eighties the North Dulwich job can1e along and now he 

shares station duties as a jack-of-all-trades with fellow railway operator Mavis 

Osborne. 

He's been held up twice by booking office robbers. but he's hung on to retire 

this August. 

Rai/Ne1/Js 
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FRIENDS OF THE PARI{ 

The Dulwich Society is sponsoring the launch of a new group whose aim_ is 
to enhance the park. In the past, the Society's Trees Sub-Committee has 
interested itself in the park. We have given trees, organised walks, weeded the 
rhododendron beds, can1paigned for improvement to the toilets, etc., but there 
are a great many other matters of concern to users of the park, such as the 
upkeep of the flower beds, the litter in the lake, the absence of wardens, the 
vandalism, the deterioration in the railings and roadways and the multiplicity of 
ugly temporary signs. 

A n1eeting is, therefore, to be held on Friday, March 31, at 8 p.m. in 
Dulwich Library Hall, Lordship Lane, SE22. Everyone who uses the park is 
welcome. It is hoped to form an active pressure group which will succeed in 
effecting improven1ents. The more people involved, the more successful it will 
be, so please come. 
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THE SPIRIT OF ITALY 
OPEN DAILY 12PM - llPM 

HERE AT BELL4 PASTA WE OFFER THE BEST OF ITALJAN CUISINE. 
MOUTHJFATERING SD-lRTERS, FABULOUS PASTA AND PIZZA WITH 

DELICIOUS DESERTS 

EVERY TUESDAY EVENING FOR YOUR ENJOYMENT 
WE HA VE LIVE JAZZ. 

96 - 98 DULWICH VILLAGE 
TO MAKE A BOOKING CALL ON 

0181 693 9316 

TREE NEWS 

Six poplars and six red chestnuts, the gift of the Society, have been planted at 

James Allen's Girls' School and Alleyn' s School respectively. 

The Dulwich Society received a generous bequest from the will of Gerald 

Fairlie in 1989 and have decided to use the money to offer 30 or 40 trees to 

Southwark Council to be planted on the meadow rising from the Gipsy Hill 

roundabout, bordered by Gipsy Hill itself and Dulwich Wood Avenue, towards 

the Crystal Palace, sometin1es wrongly known as Paxton Green but properly as 

Bell Meadow. 

This was given to the Council by the Estates Governors after the war and is 

maintained by them, but they are happy to co-operate with us over this and have 

asked the Trust for Urban Ecology who manage Dulwich Upper Wood to do 

the planting. We are happy to create a woodland glade with many beautiful and 

unusual trees, leaving an area clear in the middle so that children can continue to 

play there. 

We have chosen a variety of trees including the following: a deodar cedar, an 

incense cedar, pines, white bark birches, two beeches, a balsam_ poplar, a 

liquidamber, a tulip tree, a zelkova and some oaks. 

Southwark will not be taking care of the trees after planting. That is up to us. 

We are proposing to leaflet the neighbouring residents asking for help in 

watering, weeding, checking ties and pruning if necessary. Any member who 

would be interested in helping with any of these tasks, please get in touch with 

1ne. 

Stella Be11111ell 

Chaim1a11, Ifees Sub Co111111ittee 

0181-693 1447. 
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THE PURPLE STREAKER 

Everyone thought that the creature had vanished from London with the 

advent of the rebuilding and new building boon, of forty years ago. Now a 

London Wildlife Trust survey has found the rarely seen Purple Hairstreak 

butterflies in oakland woodlands in Dulwich, Sydenham, Upper Norwood, 

Elmers End and Thornton Heath. 

The Purple Hairstreak ( Q11erwsia querms), one of 56 native species of 

butterfly, is most often seen in July and August, flitting around oak trees and 

sometimes feeding on bramble blossom but rarely descending to ground level. 

Best seen with binoculars, the beautiful butterfly has inky black upperwings 

that turn deep purple as they touch the sun. In the male this colour is deeper 

and occurs all over the wings except the borders. The purple on females is a 

large blotch one on each forewing, visible even in dull light. The underwings are 

silver grey with a white streak and a single black-pupilled orange eye beside the 

tail. 
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A regular advertisefuent 
in. a space this size would 

cost you only 

£60 
for a whole quarter! 

VALUE IN FASHION 
Quality Day and Evening Wear for Ladies 

Open Mondoys to Soturdoys 

41 Dulwich Village, SE21 
0181 299 6664 

THE BEST OF BRITISH 
Art, Crafts & Gifts 

C ollectable. tasteful, Ol1JlltC, dq.anl, 

1ncr1guing, clover. on:--off. da.ul(·, ( 

r11htr 1-trange. timeless. prec:r,',. 

Splendid, obscure. Tndi1ion1I, 11·,uy, bo~ 

H'1n,dla1111~. delicate, rare, ....J'/ 

1omc11mo , b11 eJJ.. 011,n Otmpt// 

Flat, J"""'"''c' ind,;.,,,,- 4. ,c... 
Ceram1u. r:•: . • · ' · 

1 

V ~ 
,om,;/' o~ 
~·· ~\°9 
At -o1.~ The Shop & Gallery 
b.,..):- In Herne Hill ml 
J.. ~ 17b Half Moon Lane 

Tel: 0171 7317747 

OP"n: Tues - S•t: 10.30:::) 7 pm (Sats 6 pm ) 

PLEASE 
SUPPORT 

OUR 
ADVERTISERS 

Telephone: 0181-693 6000 

6 Woodwarde Road 
Dulwich SE22 SUJ 

SURGERY HOURS 
From March 199 3 

8am-5pm Monday-Friday 
9am-8pm Thursday 
9am-4pm Saturday 

House calls are available on request 
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OUR DULWICH WATCHMAN 
The Caucasus n1ountains are a long way frmn London and it may be hard to 

believe that one of its original inhabitants has been a resident of Dulwich for 
about 170 years. 

Had I been referring to the animal kingdom_, you would be correct in 
dismissing this claim as fantasy. But it is however a member of the plant world, 
the Zelcova tree that stands as a sentinel over the noisy traffic of College Road 
and the South Circular. Located diagonally opposite the n1ill pond at the 
junction of these two roads, this multi-stemn1ed giant towers upwards in excess 
of eighty feet. Our national tree expert Alan Mitchell noted a record-breaking 
Zelcova in 1977 at Wardour House in Wiltshire that was over 105 feet tall, and 
when he led a tree walk around Dulwich at about the same titne he voted our 
Zelcova as a potential record breaker too! - in years to come. 

Alternatively named the Caucasian Elm, U/11111s ca1pi11ifolia, this member of 
the elm fan1ily is imnmne to Dutch Elm Disease and has witnessed the sad 
demise of many of its less tolerant "cousins" in the gardens and fields around. 
Two of its immediate family can be seen growing in a Dulwich College field just 
past Pond Cottages, but sadly the third one that grew in the grass verge opposite 
the Dulwich Picture Gallery in College Road, was blown down in the gales of 
October 1987. 

One may well ask how the age of this Zelcova has been calculated, and I will 
say, "with some difficulty!" However, Alan Mitchell made a shrewd guess of at 
least 150 years, and coupled with the knowledge that, 1) the first trees were 
introduced into Britain in 1760 and 2) taking account of the trunk diameter, this 
produces an acceptable estin1ate. Also, from an 1823 n1ap of the area, the road 
that is now Dulwich Common/South Circular, takes an abrupt kink on the 
other side to where the tree is, giving one the impression that circumnavigation 
of an "important" obstruction could well have taken place so as to continue 
access between this and the mill pond. The abrupt swerve in direction is evident 
to this day. 

If only our Zelcova could speak! It nmst have a myriad of stories to tell - the 
first trains that trundled through West Dulwich station with whistles of 
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FUNERAL DIRECTORS 24 HOUR SERVICE 
Over 100 Years of Experience - Established 1881 

The family business that still offers you a personal service 

375 LORDSHIP LANE SE22 0181-693 1526 AND BRANCHES 
126 FOREST HILL RD. SE22 0181-693 4160 

CHAPELS OF REST MONUMENTAL MASONS 

.. 
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exciten1ent during the 1860's when the line was opened, and the flurry of 
activity as Dulwich College was being built by the architect Charles Barry in 
that san1e decade. Also the not-too-happy scenes of live-stock being driven 
down College Road to the butcher's field for slaughter, and the patrols that 
fought many a skinnish with muggers and highwaymen who used to frequent 
this affiuent area. 

Charles Dickens paid many visits to Dulwich Village in the 1800's fron1 his 
nearby home at 25 Acacia Grove (ref: Dulwich, by Doris E. Pullen 1990), so too 
did the poet Robert Browning; and the Antarctic explorer Ernest Shackleton 
and writer P G Wodehouse were pupils at Dulwich College during the early 
l900's. Is it not probable that they all gazed at our beautiful Zelcova once in a 
while, or leant upon it to rest, or slapped its trunk in friendly jest? Lord Byron 
was educated at Dr Glennie's Acaden1y, Dulwich, now the site of the Harvester 
(Grove Tavern) but this was during the 1790's - it is very likely that he strolled 
alongside the site on many occasions where our Zelcova was going to be 
planted. 

Now into the twentieth century - the Dulwich Picture Gallery suffered a 
severe blow when it was damaged by a Vl flying bomb in 1944 that landed in 
Gallery Road. The Zelcova n1t1st have shuddered at the impact, recoiled at the 
smoke and blast, and counted itself lucky that inanimate bricks and mortar were 
the only primary casualties! 

Dulwich Aromatherapy & 
Associates 

CLINICAL AROMATHERAPY, 
REFLEXOLOGY, NUTRITION, 

TUI NA and THERAPEUTIC MASSAGE 

The Natural approach to back, neck and 
shoulder pains. Tension, Anxiety/Panic attacks, 

Depression. Digestive, Menstrual and Skin 
disorders. Post viral fatigue. Insomnia, 

Migraines, Headaches, Exhaustion, Muscular 
dysfunction and other diseases. 
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For further details 0181 693 3330 

Open Monday to Saturday 
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When the government announced its road widening policies for the South 
Circular, our prized tree together with buildings and prin1e land, were the 
targets for removal. People in Dulwich protested - we hounded our MP Gerry 
Bowden, we attended public n1eetings and as a final show of force, we went on a 
march along the route subject to destruction and redevelopment. And we won. 
The Zelcova sighed relief, we all sighed relief, and we thanked Gerry for he had 
led our protests to the highest levels. 

Being adjacent to the busy main road, our Zelcova has been subjected to 
n10derate amounts of official interference. Had the tree been situated in the 
middle of a field in Dulwich Park or Belair, officialdom_ would no doubt have 
left it alone. But the South Circular poses problems. Moving vehicles are life, 
smelly and noisy with people inside, and Zelcova is large. Over the years it has 
had the odd limb removed in order to counteract weight imbalance, for the 
powers of Southwark Council and the College Estate have always maintained 
that the tree's slightly leaning stature towards the road, could be preJud1c1al to 
safety. And who could argue against this? A leaning tree whether it be the result 
of a normal growth lean or the rigours of a storn1, can be dangerous. The 
pruning scars justify such "wisdom", but Zelcova probably wouldn't think so. 
Humans can't take the chance! 

Common to many trees with multi-stems are the depressions or water­
pockets that arise at the top of the trunk amongst the masses of growth. Water 
accumulates in these places and because of slow evaporation and accumulation of 
leaf debris, stagnation occurs. Water-pockets, stagnation, two unsavoury words in 
the minds of the College Estates. "Drill the trunk and rid the tree of this 
harmful water," they said. The Dulwich Society thought differently. Backed up 
by Forestry Commission advice, we were told that the sulphur in the stagn?nt 
water acted as a beneficial fungicide, and that drilling the trunk would subject 
sound tissues to the rigours of possible infection once the water had vanished. 
On a final note they said, "if nature had intended water-pockets to be harmful, 
evolution would have done away with them thousands of years ago." 

The College Estates accepted the advice and later discovered that the water­
pocket had been plugged with concrete many years previously - no-one had 
done their homework till then, no-one knew there was a water-pocket, let alone 
any stagnant water. It had been just pure assumption! 

So, Zelcova was saved the indignation of being drilled, but agreement has 
been reached by Southwark, the Estates and the Dulwich Society for a large lin1b 
to be removed to lessen any stress on the roots that may be attributable to the 
lean. 

Long may our Zelcova stand and witness the passage of time. 

Tony Welwig 
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The story you are about to read is a mystery, a work of scholarship and 
detection about the height and physique of Edward Alleyn (1566-1626) actor 
and founder of Dulwich College. Professor Susan Cerasano of the Departn1ent 
of English, Colgate University, Hamilton, New York U.S.A., began with one 
clue, Alleyn's signet ring, which was on display at the recent Dulwich Picture 
Gallery exhibition - Edward Alleyn: The Collector - which the Professor helped 
curate. 

TAMBURLAINE AND EDWARD 
ALLEYN'S RING 

S. P. CERASANO 

Before Edward Alleyn died on 25 November 1626 he made some very 
careful arrangements. In his will he provided detailed instructions for bequests to 
his wife and servants, for the n1aintenance of the poor parishioners in St Giles 
Cripplegate (the parish in which he built the Fortune Playhouse), and for the 
future administration of the College of God's Gift at Dulwich (now Dulwich 
College). He left his personal papers - from which we derive the nucleus of our 
knowledge concerning theatrical management in the English Renaissance - to 
the College as well. And in his characteristically precise manner he concluded: 

"I give and bequeath to the Corporation of God's Gift College aforesaid, 
these goods and implements following, that is to say: first my seal ring with my 
arms, to be worn by the Master and his successors. Next I appoint that a 
conunon seal shall be made for the said College, at the charge of my executors, 
which said two seals shall be repaired by the College as often as need shall 
require." 

Power 
Not surprisingly, some of Alleyn's bequests have disappeared over the years, 

including his collection of playbooks and the copy of Shakespeare's Sonnets he 
purchased for 5d when it was first printed in 1609. But fortunately, Alleyn's ring, 
his seal, and his silver-gilt chalice survive, and are today the only known personal 
effects that belonged to a Renaissance actor. For theatre historians interested in 
Marlowe's plays and Alleyn's acting style, Alleyn's ring is perhaps the most 
important piece of evidence to emerge in many decades. The size of Alleyn's 
ring allows us to make some assessments of his physical stature; and this, in turn, 
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suggests a more historically accurate sense of the roles of the Marlovian ranters 
that were written for Alleyn. Moreover, the evidence provided by Alleyn's signet 
ring, combined with recent archaeological excavations of the Rose Playhouse, 
indicates that Alleyn probably looked like a giant to his audiences at the Rose. 
Although he was probably shorter than his full-length portrait would suggest, the 
self-willed passion and bombast usually associated with the roles Alleyn played 
seem to have been accurately described by those contemporary accounts which 
emphasize his powerful voice and the sheer force of his physical presence. 

Alleyn began his professional career as a player, probably performing early on 
with Worcester's Men in 1583. At a later date he joined the Lord Admiral's Men, 
gradually becoming one of the company's most accomplished actors. By the 
early 1590s Alleyn had already become well known for his depictions of the lead 
roles in Christopher Marlowe's plays, particularly Tamburlaine and Doctor 
Faustus. (Doubtless he also played other parts, but the ambitious Marlovian 
heroes were favoured by contemporary audiences.) By the 1590s he had become 
a leader and a shareholder in the Lord Admiral's Men; and in October 1592 
Alleyn married Joan Woodward, the stepdaughter of Philip Henslowe who 
owned the Rose Playhouse. Together Henslowe and Alleyn formed the most 
lucrative theatrical partnership of the period. Over time they came to own the 
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Rose Playhouse (built in 1587 and later enlarged), the First Fortune Playhouse 
(built in 1600), and the Bear Garden (used initially for baiting, and later 
reconstructed as the Hope Playhouse in 1613). Henslowe and Alleyn served 
jointly as the Masters of the Bulls, Bears, and Mastiff Dogs under James I. Then, 
following Henslowe's death in 1616, Alleyn carried on as Master of the Royal 
Game, adding the Second Fortune Playhouse to his set of theatrical invest1nents, 
as well as a private playhouse called Porter's Hall (which seems not to have been 
used for theatrical performances outside of one conjectural performance). At his 
death Alleyn had achieved social prominence in a variety of capacities - as an 
actor, theatre owner, churchwarden, courtier, Lord of Dulwich Manor, and as a 
patron of the poor. Today he is re1nembered in the continuance of Dulwich 
College, which he founded in 1619 as a school for poor scholars and a home for 
pensioners. 

Gold 
Alleyn's signet ring consists of a plain gold setting which fran1es a bezel ( the 

top portion) of sardonyx intaglio (the engraved design) depicting the Alleyn coat 
of arms: a chevron (bent bar) between three cinquefoils (star design), two above 
the chevron and one below (Plate 9). In style and design it is typical of heraldic 
signets produced in the late sixteenth and early seventeenth centuries in England, 
although the precise date at which it was made is difficult to determine. 
Sardonyx - a reddish translucent stone streaked with white - was commonly used 
for heraldic signets because the stone is hard enough to allow fine etching and 
strong enough to hold up under reasonable pressure. Consequently, the intaglio, 
with its incised design, allowed the ring to be used conveniently in place of a 
larger seal. A signet was acceptable as a n1eans of identifying its owner, and more 
practically; as a way of sealing documents. In many portraits of the period n1en 
typically have removed a glove to show off their signet rings; and art historians 
frequently make use of the signet design to identify a subject of an otherwise 
unidentified portrait. Similarly, signet seals were occasionally substituted for 
signatures altogether although, at other times, the signature and the seal appear 
together. Originally heraldic signets were restricted to members of the 
aristocracy; but by Alleyn's time they had becon1e fashionable among wealthy 
merchants and other persons of rank. Thus, many references to signets appear in 
wills, as bequests; and because they were family treasures many Renaissance 
signets have been well preserved. 

Among the actors of Alleyn's era several notable players endorsed their wills 
with seals. Nicholas Tooley, who perfonned with the King's Men (alongside 
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William Shakespeare) for eighteen years, and who was living in Cuthbert 
Burbage's house at the time of his death, set his seal to his will in 1624. John 
Shank - another of the King's Men, noted for his roles as a clown - also set his 
seal to his will. Thomas Downton, an established player and a professional 
colleague of Alleyn's, ended his will with the phrase 'sealed with my ring and 
subscribed with my hand', leaving his son 'one ring of gold with a lion rampant 
and two great letters of his name'. William Browne, who performed with 
Queen Anne's and Prince Charles' companies, and was the stepson of a 
prominent actor, left his n1other 'my house clock, n1y pocket watch, my gold 
seal ring, my best beaver hat, and all n1y wearing apparel'. William_ Shakespeare 
who, after several attempts, ultimately succeeded in obtaining a coat of arms, 
distinguished carefully between his signature and his seal. He signed his will: 'In 
witness whereof I have hereunto put my hand', the word 'seal' having been first 
written in before 'hand', and then carefully crossed out. 

SIGNETS 
In addition to the many documents which bear the impression of Alleyn's 

signet ring, the ring itself is pron1inently displayed in Alleyn's portrait which 
currently hangs in the board room at Dulwich College. In it, Alleyn has removed 
his glove to display the ring worn on the last finger of his right hand, the hand 
being held in a slightly unnatural position so that the ring could be shown 
clearly. In both the exposure and the placement of the ring Alleyn was following 
contemporary convention. As some well-known portraits suggest - those of Sir 
Nicholas Bacon (1597, Montacute House) or William Cecil, Lord Burghley (c. 
1585, Glasgow Art Gallery), to cite two well-known examples - men tended to 
wear signets on either their index finger or their little finger because it was most 
convenient to seal a document by simply bending the hand under toward the 
wrist when setting seal to wax, thus eliminating the need to remove the ring. 
Therefore, although the pencil drawing of Alleyn's portrait done in 1790 by 
Sylvester Harding (and conjectured to represent some repair work done on the 
portrait) shifts the ring to the third finger, it is much more likely that Alleyn 
would have worn the ring on the last (smallest) finger as it is represented in the 
portrait, especially since there is much evidence that he used the signet regularly 
to endorse docun1ents. The earliest extant docun1ent in Alleyn's collection 
which bears the seal (as made by the ring) is dated 28 February 1610. But many 
documents housed at Dulwich College bear Alleyn's signet. Alleyn apparently 
used it regularly throughout his later life. Upon his death he left both his ring 
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and his seal to the College, doubtless expecting subsequent masters of Dulwich 
to use them for the purposes of validating documents. 

Fortunately, the masters kept Alleyn's ring in mint condition, as was generally 
the case for Renaissance signet rings. Unlike mourning rings or remembrance 
rings, many of which were melted down, signets were generally well preserved, 
and very few show any sign of alteration. (Not only could the stone be damaged 
in the process of alteration, but alterations were rarely made for any reason. 
Apparently, those who inherited a ring simply wore it on whatever finger was 
comfortable.) Consequently, many exarn_ples of signet rings survive in pristine 
condition. Moreover, English signet rings outnumber those from the Continent, 
in part because the great English collections were formed early on. Although 
there is no record of the original purchase of Alleyn's ring, the fact that signets 
were made to order rendered them nrnch n1ore costly than the average ring. 
Some of those costs are suggested by one of Shakespeare's fellows, John 
Heminges, who bequeathed 1 Os to each living sharer in the King's men to make 
remembrance rings; and Shakespeare himself left '26s 8d' each to Heminges, 
Condell, and Richard Burbage. Nevertheless, the accounts kept by Philip 
Henslowe during the period when he ran a pawnbroking business (in the plague 
years, 1593-4) indicate that heraldic signets were only valuable to those who had 
a right to use them. For four gold rings - one, a seal with a saracen's head he lent 
40s (£2). For a collection of items, including various articles of clothing, four 
gold hoop rings, and 'I seal ring with a griffen's head' (perhaps, but not 
necessarily, a heraldic signet) he lent only £5. One ring bearing a saracen's head 
and another ring with two 'stones' brought a slight 14s for both. As a result, 
Henslowe's pawn accounts suggest that signet rings brought no more substantial 
a price than ordinary rings when they were pawned; and the paucity of 
identifiable signets among the many rings that Henslowe records reconfirms that 
signets were most valuable to their owners, and that heraldic signets were 
normally passed down in families from father to son. 

HEIGHT 
If biographers and cultural historians would draw certain kinds of conclusions 

from Alleyn's signet ring, cultural anthropologists would use the evidence 
supplied by the ring to speculate on very different questions. Alleyn's well 
preserved ring - with its unblemished, substantial bezel and its solid gold hoop -
offers tangible evidence that can be used to estimate Alleyn's physical size, one of 
the most important factors that influenced his portrayal of the Tamburlaine role. 
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For years, theatre historians have assumed that Edward Alleyn was a man of 
extraordinary height, a conclusion based on two distinctly different types of 
evidence: first the dimensions of the Alleyn portrait, which emphasize Alleyn's 
stature and proportion (the breadth of his shoulders and large size of his hands, 
for instance); and second, the contemporary descriptions of Alleyn's acting style 
which imply that he crowded the dimensions of the Rose stage even as his 
portrait seems to crowd the canvas upon which it is painted. 

The Alleyn portrait is dated 1626, the year of his death. At the time Alleyn 
was sixty years old, but the portrait clearly represents a man at an earlier stage of 
his life, one closer to middle age. It is the only known portrait of Alleyn, and 
thus there is nothing with which to compare it. The canvas measures 801/ 4 X 
447/8 inches (203.8 X 1.14 cm, or 6 feet 81/4 inches) in height. Except for 2-3 
inches of blank space at the top and bottom Alleyn spans the entire canvas, the 
suggestion being that he stood roughly 6 feet 2-4 inches in height. Some early 
historians - not taking into account that Alleyn does not reach the entire length 
of the canvas - hypothesized that his height matched that of the portrait, that he 
literally stood 6 feet 7-8 inches. In the portrait Alleyn is dressed in a long black 
gown. The background of the portrait is plain and drab, in part because the paint 
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has darkened over time. In style and composition it has been said to resemble 
other portraits produced by the workshop of Marcus Gheeraerts II (d. 1635); 
however, the mixed quality of the painting would seem to contradict this. The 
portrait lacks consistency overall, the face being much better executed and more 
detailed than the rest of the painting. And, while Alleyn's hands stand out 
because of their large size and the detailed signet on his small finger, the hands 
are not portrayed as well as the face. In addition, it might be argued that the 
Alleyn portrait shows a distinctly different sense of technique and composition 
than other portraits produced by Gheeraerts' workshop. Even in basic things the 
differences are glaring: there is no evidence of underpainting in the Alleyn 
portrait, for instance. Moreover, all the interest lies in the top half, which 
features Alleyn's face and hands starkly represented against the black background. 
The size of the portrait, coupled with its uninteresting lower half, has prompted 
some scholars to conclude that it could only have been painted to suggest 
Alleyn's unusual height: that there is no other reason for its composition, perhaps 
apart from sin1ple ostentation, that would have motivated an artist to paint such a 
large portrait. Given the amount of paint required of the artist the portrait was 
clearly expensive to produce; but if the depiction of actual physical size was not 
at issue, then it seems a rather expensive venture for such an uninteresting 
picture. 

In assessing Alleyn's height theatre historians also cite contemporary 
descriptions of Alleyn's portrayal of Tamburlaine, a role that seems to demand an 
actor of majestic, imposing presence. Early on in the first part of the play 
Mycetes notes that Tamburlaine's force can only be countered by 'a great and 
thund'ring speech' (1.1.3). He is 'a terror to the world, I Measuring the limits of 
the empery I By east and west as Phoebus doth his course.' Menaphon 
characterizes him even more specifically. 

VOICE 
Alleyn apparently achieved his desired effect through both his vocal strength 

and his physical presence so that, in his portrayal, Tamburlaine's assertiveness and 
success would have been partially a function of his imposing stature. Tamburlaine 
would have appeared to be taking over the play world of the Rose stage in 
military, spiritual, geographical, and physical terms. In criticizing Alleyn's acting 
style Ben Jonson complained that Alleyn's roles have 'nothing in them but the 
scenicall strutting and furious vociferation'. Thomas Dekker and Thomas 
Middleton both linked 'stalking' with Tamburlaine. Similarly, Everard Guilpin 
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noted Alleyn's 'stalking and roaring'; and Hamlet's speech to the players alludes 
to an Alleyn who 'strutted and bellowed'. In the Induction of Marston's Antonio 
and Mellida (c.1599) Feliche cites the force of Tamburlaine's voice: 'What 
rattling thunderclap breaks from his lips?' But an10ng the many contemporary 
conunents about, and allusions to, Alleyn's stature Joseph Hall characterized the 
exciten1ent of Alleyn's tren1endous power most vividly in Virgidemiarum (1597). 

So influential was this portrayal that J. S. Cunningham_ thought that 
Shakespeare alluded to Alleyn when Ulysses describes Patroclus' imitation of "a 

strutting player." 

However tall Alleyn seemed, the historical Tamburlaine was renowned for his 
height as well as for his limping gait, the supposed legacy of a battle wound as 
Petrus Perondinus noted in 1553. 

Other histories of the Turks also helped to fuel the Tamburlaine craze of the 
1590s, 1naking the mythic conqueror - called 'mighty' more than by any other 
epithet - larger than life. By the time Alleyn perforn1ed the role in Marlowe's 
plays the audience expected a conqueror of histrionic excess who, as Marlowe 
wrote, 'threatened the world with high astounding terms'. Tamburlaine inspired 
both fear and awe, and Marlowe's play was enormously popular in its time. The 
first recorded perforniance of Part I at the Rose Playhouse was on 28 August 
1594. By 19 December 1594, Part II was also in production; and both parts 
played regularly in the repertory of the Lord Admiral's Men for over a year. As a 
play that featured carefully orchestrated rituals of entrance and exit, coronations, 
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excited audiences through ceremony and stately effect. Cosme's taunting­
'Come, Tan1burlaine, now whet thy winged sword I And lift thy lofty arn1 into 
the clouds' - seems n1ost natural when addressed to an actor whose very stature 
would have helped to create son1e of the play's terror and revulsion. 

Because of its unusual size Alleyn's ring, in corroboration with literary and 
anecdotal evidence, helps to recreate a sense of the scale on which Alleyn and 
Tamburlaine worked. The dian1eter of Alleyn's ring measures 1. 7 cm ( or a size P 
in the equivalent of a n1odern, English jeweller's measurements). A study of 
extant rings from the late sixteenth and early seventeenth centuries demonstrates 
that this size is highly unusual. It is at least two sizes larger than the average ring 
size of the period, and three sizes larger than the average size of most extant 
signet rings. During the period the size N ring seems to have been the most 
common, with sizes M and O being relatively popular sizes as well. For signet 
rings, the average size is slightly smaller - size M being the most popular, with L 
and N also showing in significant numbers throughout the pool of extant 
evidence. Because so many signet rings were worn on the smallest finger, 
however, their average dimensions are predictably smaller than those of other 
rings. 
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Using what are known to stat1st1cians as regression predictions modern 

anthropologists can estin1ate Alleyn's height and weight. Of course such 

calculations only provide a rough approximation of anatomical dimensions. 

Son1e variables cannot be taken into account for instance, any fluctuation in 

body mass that occurred after the ring was niade, or the possibility that a person 

could well have been taller and thinner than the results of the equation would 

suggest. Yet despite these qualifications, it would seem_ that Alleyn was - at the 

shortest possibility - approximately 5 feet 9-10 inches tall, and he probably 

weighed approximately 130-150 lbs (at the upper end of the estimation). By 

today's standards this would not qualify Alleyn as a Herculean actor; but in 

consideration of the size of the average person of the 1590s - as we can judge it 

from tournament armour, or furniture, or architectural dimensions - Alleyn 

would probably have been significantly taller than n10st men of his time. 

Wearing a pair of boots would have added 1-2 inches to his height, bringing him 

up to a height of around 6 feet tall. Thus, the portrait of Alleyn at Dulwich 

might well have been slightly exaggerated if we expect it to reflect the physical 
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reality of Alleyn's size. But in all likelihood it was not intended for that purpose. 

The size of the portrait was probably meant to suggest eminence and social 

stature rather than physical size. Furthermore, in consideration of the fact that, 

for the most part, only the nobility were painted full-length and in such 

magnitude the Alleyn portrait 1night be nrnre reflective of Alleyn's upward 
mobility and his social aspirations than his actual size. 

STAGE 
Most im_portantly for theatre historians, a sense of Alleyn's stature helps to 

recreate a sense of his stage presence in terms of the Rose Playhouse where the 

Tamburlaine plays were performed. Although perfectly reasonable for purposes 

of performance the dimensions of the First Rose Playhouse stage were more 

modest than theatre historians had imagined before the excavation of the 

playhouse site in 1989. On a stage just over 16 feet deep (from front to back) and 

a 26 feet 10 inches at its front, Tamburlaine entering on his chariot drawn by 

captives would probably have looked as though he was a giant conqueror of 

mythic proportions. Although there is no specific evidence relating to how high 

up the stage was from the ground, spectators standing in the pit, looking 

upwards, would have viewed Alleyn from a perspective that would have added 

further to the sense of physical eminence that he projected. And any moven1ent 

in which Alleyn spread his arms full-length to his sides would have underscored 

the im_pression that Tamburlaine was capable of lifting his arms into the clouds. 

Given these possibilities it is easier to visualize the extreme brutality and 

incredible pride that were so central to Alleyn's impersonation of Marlowe's 
egoist. 

Coincidentally, Alleyn's dimensions correlate roughly with those of the 

historical Tamburlaine. In 1941, the Russian anthropologist Mikhail Gerasimov 

described the exhumation of the Tamburlaine buried at Samarkand in 1405: 

"Within the coffin lay a skeleton on its back with folded hands and 

outstretched legs. The skull lay on its left side, the face turned towards Mecca .. 

His contemporaries described him_ as a red-bearded man of tall stature and 
extraordinary bodily strength". 
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The skeleton in the grave was that of a powerfully built man of 5 feet 8 

inches with a fused right elbow and knee. The thigh bones of the left leg were 

characterized by their massiveness. Despite his lan1eness, and the natural physical 

compensation that the rest of the skeleton had undergone as a result, there was 

little sign of weakening. Tamburlaine was sixty-nine years old when he died, but: 

"The massiveness and strength of the sound bones, their strongly developed 

relief, the breadth of the shoulders, [for a Mongol] all afford grounds for 

supposing that Timur was an exceedingly robust man. Despite his athletic 

muscles he must have been lean, which is natural enough if we remember that an 

unsettled life of warfare with its hardships, deprivations and contingencies is 

hardly likely to lead to obesity." 

IMPOSING 
Whether Marlowe had heard anything but rumours of Tamburlaine's stature 

would be impossible to prove. Contemporary sources, such as Perondinus' Vita, 

would have provided ample suggestion of Tan1burlaine's legendary physical 

might and his unusual weight, as judged by his contemporaries; while Marlowe's 

interests in an extravagant theatrical style easily fell in line with Tamburlaine's 

conquests. Yet it was more than the extent of Tamburlaine's notnadic conquests 

that made him so famous. His campaigns were known for ostentation and 

massacre, and his leadership for naked ferocity. On stage at the Rose Playhouse 

Tamburlaine's heroic acting conquered Theridamas not only with rhetoric, but 

with imposing presence and, probably, unusual stature as well. The evidence 

supplied by Alleyn's ring reconfirms that, in part, Alleyn's physical size helped to 

create the portrait of the conquerer for which Tamburlaine was known in the 

1590s. 
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ST BARNABAS 

It is a very well known fact that nothing good was ever decided by Con1mittee, and 

based upon this fact we have great interest in the Winter Publication of the Dulwich 

Society Newsletter, a letter which states that no less than 656 residents object to the 

design for St Barnabas' Church. Therefore the only conclusion that can be drawn from_ 

this is that such a vast munber of people are all in agreement as to the design they 

would like to have. 

Having studied the illustration on Page 18 of the Society's Journal we are of the 

opinion that the design, which is contemporary, is a good one in keeping with its 

location and above all, honest and sympathetic to the period in which it is to be 

erected. 

As to the comment by one gentleman that windowless slab blank brickwork is 

unsuitable for a building for human use, we would suggest with respect that he visits 

Coventry Cathedral, the wonderful Cathedral at Albi in the South of France, the 

Catholic Cathedral at Westminster, and if he is short of ti1ne - some of the latest 

Housing Corporation developments of the Lambeth Borough Council before he as an 

Architect, makes this kind of comment. 

Kenneth Campbell FRIBA- Reside11t 

Cecil H Elso111, CBE FRIBA, FRSA - Reside11t 

When the parishioners were first consulted in Spring 1993 about which 

architect they would like from a shortlist of 3, by jotting down comn1ents in a 

book, they almost exclusively preferred an architect who has since won prizes for 

his work in Church design. He was not chosen for St Barnabas. 

I understand your correspondents do not live quite so close to the site as the 

670 people who signed the petition, which asked for a fresh look at the design. 

Our concern was supported by the fact that the plan was having considerable 

problems obtaining both planning and ecclesiastical permission. In fact these still 

have not been finalised after all this time. 

The pictures I have seen of the buildings mentioned look very difl:erent from 

what is proposed in Dulwich, even the fortress-church at Albi. 
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Obviously there will never be a consensus in these circumstances, but it is 

very regrettable that the Church has ignored all criticis1n and comment. I 

believe churches should show something of the glory of God. This seen1s to be 

a tragic missed opportunity to do that. 

Trees 

Rose111ary lvlorris 

63 Do11erco11rt Road 

D11/11Jich 

When I moved to Dulwich Village in the mid-1970s, Aysgarth Road was 

one of the most attractive streets in the village, particularly in springtin1e. Very 

recently there were vacant tree spaces on the south side opposite No 37, on the 

north side opposite Nos 11, 5, 1 and 1A. On December 13, I wrote to 

Southwark Council drawing their attention to the neglect. By the last week in 

January new trees had been planted. The Council is to be congratulated and 

thanked. 

J H<' Collinson 

11 Aysgarth Road 

D11/11Jich Village 

On Page 27 of the Summer, 1994, Dulwich Society Newsletter there is a 

reference to a M. Leggatt (who had connections with Dulwich Picture Gallery) 

having had a meal at Crewe railway station and subsequently suing the Great 

Western Railway. To put the record straight, the G.W:R. had nothing to do with 

Crewe, which in these days was aln10st completely the domain of the London 

and North Western Railway Co. 

H. D. Welch 

17 Tollgate Dri11e 

Dtt!wich. 

(Oh, Mr Porter .... the material was supplied by M. Leggatt's descendant. -

Editor.) 
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